I4          THE TREND OF MODERN POETRY

Shakespeare's calmer love-poems was given to a
passion at once Victorianly domestic and Dantesque
in its refinement and spaciousness. That love
extends beyond sex to include the .whole scheme
of things his poems on an ocean liner (27), On
growth (39)^ on sleep (48), on the saints (64),
would show without the Spenserian avowal :

All earthly beauty hath one cause and proof,
To lead the pilgrim soul to beauty above.    (35.)

The last of the platonic poets, he avoided the
hedonism^of the Decadents and the sentimentality
of the Georgians, for beauty to him was an ethical
and intellectual principle, and his Testament of-
Beauty is a noble reflective poem, fruit of a com-
prehensive imagination which ever sought to
hfi reconcile Passion with peace, and show desire at
rest." Contemplating human life in his old age,
Bridges transcended rather than solved modern
problems by his faith in idealism and the evolu-
tionary power of mind. The Testament of Beauty
was the final flowering of the Victorian spirit. If
it misses greatness it is by a certain slowness
of passion, an exteriority of development. But
although it lapses at times into bald didacticism, it
rivals Lucretius, and contains more fine passages
of description, reminiscence, and argument than
any other poem of our day. Some of the ethical
disquisitions recall in their grandeur the choruses
of Samson Agonistes which assisted Bridges9 invention
of Ms " neo-Miltonic syllabics."

Writing in 1912, Bridges spoke of the " blunted